ART, DESIGN, AND ELECTRONIC CULTURE
Conceptual Art-and-Technology
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Maguette for One, Two, Three, S}tht,1979



Stacks, Donald Judd (Mnuchin Gallery installation)
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(compared to) On a Clear Day (#07), Agnes Martin, 1973



Mark Rothko
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Fountain, Marcel Duchamp, 1917/1964
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Bicycle Wheel, arcel Duchamp, 1913/1951




chair (chir), n. [OF. chaiere (F. chaire), < L. cathedra:
aee cathedra.] A seat with a back, and often arms, usually
for one person; a seat of office or authority, or the office
itself; the person occupying the seat or office, esp. the chair-
man of a meeting; a sedan-chair; a chaiset; a metal block
or clutch to support and secure a rail in a railroad.
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One and Three Chairs, Joseph Kosuth, 1965
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WHAT IS PAINTING

DO YOU SENSE HOW ALL THE PARTS OF A GOOD
PICTURE ARE INVOLVED WITH EACH OTHER, ROT
JUST PLACED SIDE BY SIDE?  ART IS A CREATION
FOR THE EYE AND CAN ONLY BE HINTED AT WITH
WORDS.

What is Painting, John Baldessari, 19068
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IRIS CLERT 28 RUEDUSTHONORE PARIS

THIS IS A PORTRAIT OF IR1S CLERT IF 1 SAY SO

ROBERT RAUSCHENBERG

M Portrait of Iris Clert, Robert Rauschenberg
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Double Negative, Michael Heizer, 1970




‘_"__;.\-q -W.r““d_"“-ﬁ"v‘ﬂ Tl T P S e - . - = — g
ot - 4 1 - . - . ot " I ™ . -y T ——
: g 3 v r e e - T
- : Bt Syt

:h.:" e & _* o
- %, w

T iy
T R T Ny e T S S e S S

T TS S S e
o




Splitting, Gordon Matta-Clarke, 1974 | ,
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Splitting (installation view), Gordon Mat:[.%;gflarkg, 1974
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umbef .190 (Lavender Mlst), 'jackson Pollock 1950 |
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Up to and Including Her Limits, Carolee Schneemann, 2010
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Breathing In/Breathm Out, Marina Abramov1c ahd Ulay, 1977
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The Artist Is Present, Marina Abramovic, 2010
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Hand Movie, Yvonne Rainer, 19066
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These guestiens and YOUFr ANSWOrS Are gark of

Erie Doeringer”s HANS HAACKE - WISITORS® PROFILE

A wark in pragress during “Bootlegs. Hoemages. and Recreations™, F.U.E_.L Callecktion,
Moverber 4 through December 21, 2003.

Please #i11 sut this gquestiennaire amd drap it in the bax.

Of NOT STGH.
1y Lo you hawve a prefessional interest in art, o
e g. arkists, student, eritic. dealer, ere.? yas ne
2} How old are you? years
3) Should the wse af marijuanma be Llegalized, legal light SEVEre
lightly er severely punished? punishaent
a} be you think law enforcenment agencies .
are generally biased against nmon-whites? yes na
5} What £ your marital status? pareied  sipgle  div. sep.  widawed
6} o you sympathize with gay rights? Fex ne
7} Arg you nale. female? nale Tenmale
a) Do you have children? yes ne
a3 be you support the Rae v. Wade decisicn? yes ne
1) What iz your ethnic background. e.g. Polish., German. etc.?
11} Po yow think the lives of most Iragi people have —
have dfgroved 2ince the US invazisn? L fa
13y bo you think the moral fabeic of the U5 is strengthened
or weakened by its involvement in the Hiddle East? strengthened  weakened
11} What i1 yeur ealigian?
14% In your epinicn., are the interests of profit-eriented Py -
business wswally compatible with the comnmen geod? ¥Es ng
15} What s your afnual iscene (befare baxes)? 5
16 Be you think the Bush Adeinistration is mainly -
respensible for gur cconemic difficuliics? ¥ES ng
17} Where da you live? city state country
183 Do you consider the gevernment’s baileut ef the fipancial L
industry a step in the right direction? ¥E5 ne

Visitor’s Profile, Hans Haacke, 1970/2008

20 In your apinion, sheuld the general srientation &f Lthe
country be mere conservative or less censervative? nora less

Your answers will be fabulated later today together with the answers of all other
visiters to the exhibition. Thank wyou.
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News, Hans Haacke, 2008




Iris, Les Levine, 1068



Contact, Les Levine, 1969
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A.LR., Les Levine, 1970
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Nervous System, David Rokeb
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