Exercise on Keats’s “Ode to Psyche”

“Ode to Psyche” is the first of Keats’s great odes.  It does not follow but does owe a debt to the traditional story of Cupid and Psyche, which can be traced back to the Golden Ass of Apuleius.  (That version itself shows an indebtedness to a Hellenistic original, while blending in elements of fable and folk-tale.)  Here’s the basic story: the beautiful Psyche, daughter of a king, is loved by Cupid, the god of love.  He visits her nightly in her unlit chamber, but remains invisible, forbidding her to see him.  One night she lights a lamp to look at him as he sleeps, and, agitated by his beauty, she lets a drop of oil fall on him.  He wakes and leaves in wrath, leaving her alone and remorseful.  Psyche regains Cupid and his love only after painful wanderings and trials.
1.  How would you compare the poem’s representation of nature or the speaker’s relationship to nature to what you saw in “Tintern Abbey”?  In other words, what does nature look like in this poem and what function does it serve?
2. What themes do “Ode to Psyche” and “Ode on a Grecian Urn” have in common?

3. “Psyche” is both a mythological character and a name for what?  

4. What are some possible reasons Keats might address an ode to “Psyche”? 

5.  How might you relate Psyche’s situation, as it is described in lines 36-42, with Keats’s own situation as an ambitious young poet?  

6. How would you compare the speaker’s relation to Psyche in the first stanza to his relation to her in the final stanza?  (Is the speaker in the position of an outsider or an intimate?  Is the speaker identified with Cupid at any point, or does he ever play a role akin to Cupid’s?  Is he ever identified with Psyche?)

7. Can you relate these changes in the speaker’s relationship to Psyche to variations in what “Psyche” might mean?  What are the implications of these changes for his status as a poet?
