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trom the initial connnitiment o plawsibility and 1o reason, take the
shape of the writers” niost potent tnaginations and desives.

The simplicity of Hie stiueture, Walton's tale enfolding Frankenw
steii’s, whicks, in tun, cofolds that of the wonster, implics a clarity and
firmness of mural ordering which is not present in the actual textuse
of the nuvel. Walton would seem tie wltimate judge of the experience,
as the oubsider: yet he exphiciily aceepts Frankenstea's judgment of it,
and bugely excalpates i The sonster's own detense and explans
tion, todged i the center of the story, is, however, by far the most
comincing - thougl it is also a special - reading, and Frankeastein

sey that be has fatled in asibifity to his creature.

hinselt cont
In the end, however, we are not Teft with a judgient but witl Wakton's
strangely uncolosed seport of the tuorstens last speech and last action.
H anyone, the monster bias the fast word: and that word presses &
longing for sclfdestraction, for the pleasue which will come in the
agony of scif-immolation, and for an ultirawte peace in extinction,

* 5 “

FELLEN NMOEKRS

Female Gothie: 'The Monster’'s Mothert

1at Lcan by Fennale Gothiie s cusily defined: thie work that women
wiitens have done in the fiterary mode that, sinee the eighteenth cen-
tury, we have called the Gothic. But what { mean —or anyone else
ineans - by “the Cothic” is not so easily staied except tuat it has to do
with fear. ln Cothic watings fantusy predominates over reality, the
strange over the commonplace, and the supernatural over the natural,
with one defimite auctorial intent: to scare. Not, that is, to reach down
e the depths of the soul and purge it witls pity and terror {as we say
tiagaedy does), but 1o et to the body itscif, iy glands, epidermis, mus
cles, and circudatory systera, quickly arousing and quickly allaying the
physical ceactions to fear

Certainly the carliost tribules to the power of Gothic writers tended o
ciuphasize the physiological. June Austens has Henry Tilney say, in

Narthanger Abbey, that fie conld not put dewn Mrs. Radeliffic’s Mys -
teries of Udaolpho: U renewber finishing it in two days — iy hair stand-

ing ou end the whele thne.” For Hazlitt Aun Radelitie had mastered
“the art of licezing the blood”: “hurrowing up the soul with inaginary
horrows, and making the flesh creep and the nerves thill,” Mary Sheliey

w New York Review of Books Heprinted with peniissivn Lales meoporated m o
ditlereat form w Moas's Literary Wonien {Garden Oy Donbleday, 19763,
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