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He who swonld have vou helieve that he is waiting for the inspiration of Genius, is in reality
y v - . 7 - . . L
i foss how to begins and 1< ar s delivered of his monsters, with difficnlty and patn.

A Stroke at Moreimer!
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He regards all Narure with a ciew o his profession; and combines her beauties. or corrects
her defects. ...

The well-grounded painrer .

.15 contented that all shall be as grear as himself, who have
undergone the same fatigue .

The Man who asserts that there ts no Such Thing as Softness in Art, & that eve
thing in Art is Definite & Determinate, has not been told this by Practise, bit

by Inspiration & Vision, because Vision is Determinate & Perfect, & he Copies

That without Fatigue, Every thing being Definite & determinate. Softness is
Produced alone by (,fompnr;{tivc Strength & Weakness in the Marking out of
the Forms. T sav These Principles could never be found our by the Study of
Noatnre wirhour Con-or Innate Science.

DISCOURSE 111

Page go [facing Disconrse 111

A work of Genius is 2 Work “Not to be obtain™d by the Invocation of Memory
& her Syren Daughters, but by Devout praver to that Eternal Spirit, who can
enrich with all utterance & knowledge & sends out his Seraphim with the
hallowed fire of his Altar to touch & purify the lips of whom he pleases.” arrLron.
The following [Lecture del.] Discourse is particularly Interesting to Block
heads, as it Endeavours to prove That there 1s No such thing as Inspiration & that
any Man of o plan Understanding may by Thieving from Orthers become a
Mich. Angelo.

Page 42
The wish of the genuine painter must be more extensive: instead of endeavouring to amuse

mankind with the mmute neatess of his imitations. he must endeavour to mmprove them
by the grandenr of his ideas.

Without Minute Neatness of Fxecution The Sublime cannot Fxist! Grandeur
of Tdeas is founded on Precision of Ideas.

3

Page 43

The Moderns are not less convineed than the Ancients of this superior power existing in the
art; nor less sensible of its effects.

1 wish thot this was True,

Such is the warmth with swhich both the Ancients and Moderns speak of rhis divine principle
of the are;

And such is the Coldness wirth which Reynolds spealks! And such is his Eamiry,
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Avrespix |
but, s | have formerly ubserved, cathustasuck Sdimiravion seldoy promotes fowledge.
Enthusiastic Admiragon is the first Principle of Roowledge & tes last. Now hie

begins to chradc, to Deny & to Mock.

Though a student by such praise iy have his avtention rouscd o Fle e Vs By o\
mind, and perceives there nothing of that divine msplranon. w wh wihuch, hie 1s told, so muny
others have been favoured.

The Mun who on Examining his own Atind tinds sothing of bsptration orght

not to dare to be an Artist; heis a Fool & a Cunning knave suited to the Purposes
of Evil Demons.

He never wavelled to heaven to gather new tdeas; and he fnds hinnsckt pu:,smr,cd of puoother

~ qualifications than what mere common obscrvagioi and a plam understanding can conder.

The Man who never in his Mind & Thoughts craveld to Fleaven Is No Arust
Artists who are above a pluin Understanding are Mock’d & Destroy’d by chis
President of Fools.

But on this, as upon many other vccusivils, we ought to distinguish how niucl 15 to be given
to enthusiasin, and how much to reason .. . taking care - .. poC e fose i terms of vigue
admiration, that solidity and truth of principle, upun which alofic we cuabl reason, and may
e enabled to practise.

It is Evident that Reynolds Wish'd none but Fools to be ui the Arts & i order
to this, he calls all others Vague Fathusiasts or Madmen. What has Reasouing
to do with the Art of Painung?

 Page 44

.. Mwost pcuplc err, 1ot su nuch from want of capacity tw find dicir object, as from not
knowing what object to pursue.

The Man who does not know what Objeer to Pursuc s an Ldiot

This great wdeal perfcction and beauty are not be sought n the fiean ciise DAt Lpen the
- earth.

“AlLie!
They are about us, and upou every side of us.

“AlLie!

But the power of discm‘cring what is defornted bature, or m other v Grds. what s particudar
aad uncommon, can be acquired only by ex perence;

AlLie!

and the whole beaury of fhe art considts, in iy oplisioi. e by abic s get abuve all

singular forms, local customs, P'.\rticuiarmcs. and details of every kind.

AFolly! Singular & Particular Detail is the Foundation of the Sublime,
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Fuen rhe great Bacon treats with ridicule the idea of confing i =
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Thus, though the Torins of childbood and aye differ Cacvediniglys tiore is a canahion fori i
childhood, and @ common form i age. which is the more perfect, as

all pecullanities.

iy tnore remote from

There 15 nu Lod w the Follies of this Mun. Childhood & Age are Fuadly
belonging to Every Class.

v of the general diviaons of thie hutnan fgare sic

. thicugh the most pertect forms of il
an figure s 1ot w Be found 1 any one ot than,

ideal .. . yer the highest perfection of the hui
It is not in the Hercules, nor in the Gladiator, nor in the Apolio.

Here he comes again to his Central Form

There is, lihewise, a kind of symmetry, or proporton, which vy properiy be sad Lielony
to deformity. A figure lean or corpulent, tll or short, though deviatiug from beauty, may
still hiave a cereain union of the various parts.

The Synunetry of Deformity is 4 Prery Foolery. Can uny Man who | hinkos
Talk so° Leanness or Famess 1s not Deformity, but Reynolds choughe Character
Itself Extravagance & Deformity. Age & Youth are not Classes, but | Sicuations
del.} Properties of Each Class; so are Leanness & Fatness.

When the Artist has by diligent attention wcoquired a clear and distiet wdea of beauty and
Symuetry’; when he has reduced the variety of nature to the abstract dea - ..

What Folly !

Pages 48-49

... the paunwer . . .
must disregard ali focal and temporary orpaments. an
which are every where and always the sanie ...

must divest himself ot all prejudice i Lavour of bis age or couniny e
1 louk only on those guenerad habits,

Generalizing o bvery thing, the Mun would soon be a Fool, but a Cuniisg

Fool.

Page 51

Albert Durer. as Vasan hus justdy roniarked, we
painters of hisage .. had he been nutiated into o
so well understood and practised by his contemporarics in Lealy.

mitd. probably. huve beens one of tie fist
1ose great principles of thie wrto which were

What does this mean, “Would bave been” vne of the jirst Puifeccrs of juis .
Albert Durer Is, Not would have been. Besides, let thein look at Gothic Figures

& Gothic Buildings & not talk of Dark Ages or ot any Age. Ages are all Equal
But Gcnigs is Always Above The Age.

Page 52

I should be sorry.of what is hiere reconanended. shoald be at sl undessiood to cotnitenanee
a carcless or indetermined manner of painting. For though the puamnter is to vverlook the
accidental discriminations of nature, he s w exhibie distinethy. and with precision, the gencral
forms of things.

Here he is for Determinate & yer for Indeterinate.
Distinct General Form Cannot Exist. Distincrness s Partcular, Not General.
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A firm and derermined oatline is one of the characteristics of the great stvle in painting; and
et me add. thar he who possesses the knowledge of the evact form which every part of -

wnire vught o have, <30 he fond of expressing rhar knoscledoe with correerness and pre-
ciston i a2l his aorks

A Noble Sentence!
Here is o Senrence, Which overthrows all his Book.

y i
Parge 53

To conchude: Fhave endenvonred to reduce the idea of heauty to general principles.

[Sir Joshua proves Jel | thar Racon’s Philosophv makes bath Statesmen & Artists

Faols & Knqves,

DISCOURSE 1V

Page 6 [faeing Disconrse [T7)
The Thwao Fo”«nving Discourses are Particularly Calculared for the Setting

[=

ceptinon & No Rereer,

Page s+

The value and rank of every art is in proportion to the mental ibour emploved in e or the -

mental pleasure prodoced by gt

Whi does he not ahwave allow This?

Fhave formerle ohserved thar per foron i prodaced by leaving our particularities, and

reraming ot general ideas
Cieneral Eleas agamn !

Invenrien in Painting does not implv the invenrion of the Subiject; for thar is commonly
stpplicd e the Paer op Flisrorian,

A but Names of Persens & Places is Invention both in Poetry & Pninting.
Poge 58

However, the usual and mosr dangerous error is on the sbde of minntencss, and therefore
Fehink cauniem myosr necessare where mosr have failed,

Here 1s Nonzense !

The general idew constirntes read exeellence. Al amaller things. however prrfect in their wav,
are ro be wcriford withont merey ro the greater,

Sacrifice the Parre, Whar becomes of the Whale:
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lgnorant & Vulgar Artists as Models of Fxeention in Art. Let him who will,
follow such advice. Twill not 1 know thar The Man's Fxecation is as his Cont-

-

Iy -

Page 9
Even in portraits, the grace
general atr thany 1 oheey

How jonorant !

Page 60

A painter of pertraits reraios -
shewing hisacrions,

If he does not shew the M

He cannet make his hero rilk
reason he ought ro be well en
digniry of appesrance in real 1if

Here he allowws an Analvais

Pages 61-62

Cvrr:tinl’\: nothing can be more
colours which are seen i the
cffect of grandeur which was 1
forcibly, from there not be
effect from e ardden e

These are Fine & Tost Nor

Page s>

In the sime manner as the hisen
does he debace big Coneept: ¢

Pxcellent Remarks!

Carlo Mavatry vwas of opmion,
even that of driwing the oy

I do not believe thar Carlo
the Drapery is formed atang

Page 63

Though I can by no means all.
schools of painting. they acen
elegance is their principal ohjec
tice s usefvl onlv ro ire proper ey

Thev accomplish’d Norhin,

Pages 63-64

[To a question] on the enndaci
af art ... represented rhe prig
orpamert ) Popre ebope ooty




