DISCOURSE I1i

GENTLEMEN,

T is not easy to speak wich propricty o so many Stadents of dif-

ferent ages and different degrees of advancement. The mind requires
nourishment adapted to its growth; and what may have promorted our
carlier efforcs, might rerard us in our nearcr approaches to perfection.

Tue first endeavours of a young Pamter, as [ have remarked in a
former discourse, must be employed in the attainment of mechanical
dexterity, and confined to the merce imitation of the object before him.
Those who have advanced beyond the rudiments, may, perhaps, find
advantage in reflecting on the advice which I have likewise given
them, when | recommended the diligene study of the works of our
great predecessors; but I at the same timie endeavoured to guard themn
against an implicit submission to the authority of any onc master how-
ever excellent; or by a strict imitation of his manner, precluding them-
selves from the abundance and variety of Nature. T will now add tha
Nature herself is not to be too closely copied. There are excellencies
in the art of painting bevond whar is commonly called the imitation
of nature: and these excellencies 1 wish to point out. The scudents who,
having passed through the mitiatory excreises, are more advanced in
the art, and who, sure of their hand, have leisure to exere their under-
standing, must now be told, that a mere copier of nature can never
produce any thing great; can never raise and cularge the conceptions,
or warm the heart of the spectator.

13-14 788 manncr, to preciude ourschves -y 7o tmanner bwill now

from

527 See L, 183-185 and 11, 1511,

14 For ananalysis of Revnolds use of the word “Narure” and 4 discusaon of PECVIOE
comment on the subject see Walter | Hipple. Jr., "General and Particular in the Discourses of
Sir Joshua Reynolds) The Journal of Aestherics asid Art Crizicising, X1 (igs3), 23 1-247.
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Discourses oN ArT

Twre wish of the genuine painter must be more extensive: instead of
endeavouring to amuse mankind with the minute neatness of his imi-
=stations, he must endeavour to improve them by the grandeur of his
ideas; instead of seeking praise, by deceiving the superficial sense of

the spectator, he must strive for fame, by captivating the imagination.
Twe principle now laid down, that the perfection of this art does

not consist in mere imitation, is far from being new or singular. It is,

0 indeed, supporred by the general opmion of the enlightened part of
mankind. The poets, orators, and rhetoricians of antiquity, are con-
tinually enforcing this position; that all the arts receive their perfection
from an ideal beauty, superior to what is to be found in individual
nature. Thev are ever referring to the practice of the painters and

s sculptors of their times, particularly Phidias, (the favourite artist of
antiquity,) to illustrate their assertions. As if they could not suffi-
ciently express their admiration of his genius by what they knew, they
have recourse to poetical enthusiasm, They call it inspiration; a gift
from heaven. The artist is supposed to have ascended the celestial

w0 regions, to furnish his mind with this perfect idea of beauty. “He}’
savs Proclus*, “who takes for his model such forms as nature pro-
“duces, and confines himself to an exact imitation of them, will never
“arrain to what is perfectly beautiful. For the works of nature are full
“of disproportion, and fall very short of the true standard of beauty.

e« “So that Phidias, when he formed his Jupiter, did not copy any object
“ever presented to his sight; bur contemplated only that image which
“he had conceived i his mind from Homer’s description”” And thus
Cicero, speaking of the same Phidias: “Neither did this artist,” says he,
“when he carved the image of Jupiter or Minerva, set before him any

*Lib. 2 in Timaam Platonis, as cited by Junius de Pictura Veterum.

40-47  Junius, p. 1¢: “Likewise he that maketh any thing after the example of things gener-
ated, shall never, as long namely as he doth fix his eyes upon them, arraine to what is perfecrly
beaurifull; secing rhe things gencrated are full of deformed disproportions, and far remored
from the principall true beautie. Hence it is that Phidias, when he made Jupiter, did not cast
his eves upon any thing generated. hut he fetched the patterne of his worke out of a Jupirer
concetved afrer Homers deseription”

48-33 Junius, p. 200 “Neither did that same Arrificer, when he made the images of Jupiter
and Ainerva, fixe his cyes upon one after whom he should draw such a similitude; but there
did abide in his minde an exquisite forme of beautic, upon the which he staring, dircered both
his Art and his hand to the similitnde of the same”

49 Phidias creared a large scared image of Zens (Jupiter) for the Temple of Zeus ar Olym-
pia and alarge standing Mthena (Minerva) for the Parthenon. The two statues are known only
thrangl spvall 2oniee,
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Discounrse lil

“one human nigure, as a pattern, which hie was to copy; but haviug
“more perfect idea of beauty fixed in his mind, dus lie seeadily con-

~“templared, and ro the imitation of this all his skill wid labour were

“directed”
- Tue Moderns are not less convineed than the Ancicnes of this supe-

- rior power existing in the art; nor less sensible of its cffects. Every Lan-
- guage has adopted terms expressive of this excellence. The gusro graide

of the Iralians, the beau ideal of the French, and the greaz style, genius,
and taste among the English, are but different appellations of the same

‘ thing. It is this intellectual dignity, they say, chat conobles the paiiter’s
-~ arg; that lays the line between him and the mere mechanick; and pro-

“duces those great effects in an instant, which cloquence and pocry,
- by slow and repeated efforts, are scarcely able to attain.

Sucu 1s the warmth with which both the Ancients and Moderns
speak of this divine principle of the art; bur, as I have tormerly

“observed, enthusiastick admiradon  seldom promotes  knowledge.
‘Though a student by such praise may have his attention roused, and
~a desire excited, of running in this greac carcer; yet it is possible that

what has been said to excite, may only serve to deter him. He exam-
ines his own mind, and perccives there nothing of that divine inspira-

- tion, with which, he is rold, so many others have been favoured. He
- never travelled to hcaven to gather new ideas; and he finds himself
~ possessed of no other qualifications than what mere common observa-
- tion and a plain understanding can confer. Thus he becomes gloomy
- amidst the splendour of figurative declamation, and chinks it hopeless,
~ to pursue an object which he supposes oar of the reach of humun
_industry.
~ Bur on this, as upon many other occasions, we vught o distinguish
~ how much is to be given to enthusiasm, and how much to reason. We
~ought to allow for, and we ought to comimend, that strength of vivid
- expression, which is necessary to convey, in its fall force, the highest
- sense of the most complete effect of art; taking care ac the samie time,
~not to lose in terms of vague admiration, that solidity and truch of
B pﬁnciplc, upon which alone we can reason, and nuy be enabled w
. practise.

It is not easy to define in what this great style consists; nor o
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deseribe; bv words, the proper means of acquiring it, if the mind of

the student should be at all capable of such an acquisition. Could we
teach raste or genius by rules, thev would be no longer taste and gen-

ws. But though there ncither are, nor can be, any precise invariable |
rules for the exercise, or the acquisition, of these great qualities, yet
we may truly say that they alwavs operate in proportion to our atten-

flon in observing the works of nature, to our skill in sclecting, and to

our care in digesting, methodizing, and comparing our observations, -
There are many beauties in our art, that seem, at first, to lie without -

the reach of precept, and yvet may easily be reduced to practical prin-

ciples. Fxperience is all in all; bur it is not every one who profits by -
evperience; and most people err, not so much from want of capacity

to find their object, as from not knowing what object to pursue. This
great 1deal perfection and beauty are not to he sought in the heavens, |

hut upon the earth, They are about us, and upon cvery side of us. But
the power of discovering what is deformed in nature, or in other
words, what is particular and uncommon, can be acquired only by

experience; and the whole beauty and grandeur of the art Consists, in

my opinion. in being able to get above all singular forms, local customs,
particularitics, and details of every kind.

Art the objects which are exhibited to our view by nature, upon
close examination will be found to have their blemishes and defects.
The mosr beauriful forms have something about them like weakness,
minuteness, or imperfection. But it is not every eve that perceives these
blemishes. Tt must be an eve long used to the contemplation and com-
parison of these forms; and which, by a long habit of observing what
anv set of objects of the same kind have in common, has acquired the
power of discerning what each wants in particular. This long laborious
comparicon should be the first study of the painter, who aims at the
grearest stvle. By rhis means, he acquires a just idea of beautiful forms;
he corrects narare by herself, her imperfect state by her more perfect.
His eve being cnabled to distinguish the accidental deficiencies, excres-
cences, and deformitics of things, from their general figures, he makes
out an ahstract idea of their forms more perfect than any one original;
and what may scem a paradox, he learns to design naturally by drawing
his figures nnlike to anv one object. This idea of the perfect state of

ot yeand =85 movoacrrnly 112-113 788 common, rhar alone can ac-
quire the power
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Discourse I11

atare, which the Aruse calls the 1deal Beauty, 1s che great leading
principle, by which works of genius are conducted. By this Phidias
scquired his fame. He wronght upon a sober principle, whae has so
much excited the enthusiasm of the world; and by this method you,
who have courage to tread the same path, may acquire equal reputation.
- Tms is the idea which has acquired, and which scems to have a
right to the epither of divine; as it may be said to preside, like a supreme
Judge, over all the productions of nature; appearing to be possessed of
the will and intention of the Crearor, as far as they regard the external
torm of living beings. When a man once possesses this idea in its per-
fection, there is no danger, but that he will be sutficiently warmed by
i« himself, and be able to warm and ravish every one clsc.

THus it is from a reiterated experience, and a close comparison of
the objects in nacure, that an artist becomes possessed of the idea of
that central form, if I may so express it, from which cvery deviation
s deformity. But the investigation of this form, I grant, is painful, and
I know but of one method of shortening the road; this is, by a careful
study of the works of the ancient sculptors; who, being indefatigable
i the school of nature, have left models of that perfeet form behind
them, which an artist would prefer as supremely beautiful, who had
spent his whole life in that single contempladon. Bur if mdusiry car-
ried them thus far, may not you also hope for the same reward from
the same labour? We have the same school opened to us, thar was
opened to them; for nature denies her instruct;;gns to none, who desire
t become her pupils. ‘

T His laborious mvestigation, 1 am aware, must appear superfluous
w0 those who think every thing is to be done by felicity, and che powers

146171 70and 78S her pupils.

To the principle
1Wo paragraphs not present in 70 and 788 )

136 The ideal as the average or “central” form was set fors by Reynolds fn the “ldier? No.
82 {Nov. 10, 1759), in Works, 1, 235-243. For a closely related concept see Adam Smirh, The
I'beary of Moral Sentiments (London, 1759}, p- 380 (Pr. V| Sec. 1.

136-137 Dixon Wecter in an unpublished dissertation for Yale has pomted vut a relation oo

Fdmund Burke, A Philosophical Enquiry . . . of the Sublime and Beautiful (London, 1757), Pr.

IHl, Sec. v: “For deformity is apposed, not 1o beauty, bur to the compleat, compion forns?

- 147170 It is important that Reynolds should late in life introduce these two paragraphs,
which reiterate and emphasize his conviction that beauty and hence the creadion of pleasure
through painting depend on rule and reason. Some critics contend that the emphasis in the

later discourses shifts away from “reason” roward “feeling” Sce Walter J. Bate, From Classic

“to Romantic (Cambridge, [Mass.], 1946, p- 81.
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of native genius. Fven the great Bacon treats with ridicule the idea of
confining proportion to rules, or of producing beauty by selection,
“A man cannot tell)’ says he, “whether Apelles or Albert Durer were

“the more trifler: whereof the one would make a personage by geo-

“metrical proportions; the other, by taking the best parts out of divers

“faccs, to make one excellent. . . . . The painter, (he adds,) must do it

“by a kind of felicity, . . . and not by rule*”

It is not safe to question any opinion of so great a writer, and so
profound a thinker, as undoubtedly Bacon was. But he studies brevity
to excess; and therefore his meaning is sometimes doubtful. If he
means that beauty has nothing to do with rule, he is mistaken. There

is a rule, obtained out of general nature, to contradict which is to fall

nto deformity. Whenever any thing is done beyond this rule, it is
in virtue of some other rule which is followed along with it, but which
does not contradict i, Every thing which is wrought with certainty,
is wrought upon some principle. If it is not, it cannot be repeated. If
by felicity is meant any thing of chance or hazard, or something born

~with a man, and not earned, T cannot agree with this great philoso--
‘pher. Every object which pleases must give us pleasure upon some cer-
‘rain principles; but as the objects of pleasure are almost infinite, so
their principles vary without end, and every man finds them out, not

by felicity or successful hazard, but by care and sagacity.

To the principle T have laid down, that the idea of beauty in each

species of beings is an invariable one, it may be objected, that in every
particular species there are various central forms, which are separate
and distinct from each other, and vet are undeniably beautiful; that
m the human figure. for instance, the beauty of Hercules is one, of the

*Eseavs, p. 252, edit. 1625.

172 7oand 78S s invariably one 175 7oand 78S of the Hercules

1712173 70 in every species there

1557 Francis Bacon, “Of Beauty) The FEssays, ed. Samuel H. Reynolds (Osford, 18g0),

. 304
157-158  Revnolds alludes to Horace Ars poetica, 1L 25-26:
brevis esse laboro,
obscurus fio;

175-176  The “Hercules” to which Revnolds refers is probably the so-called “Farnese Her-
cules” now in Naples. The “Apollo” is, of course, the “Apollo Belvedere” in the Vatican. The
“Gladiaror? because of the later reference ro his “activity” (11, 193), is probably the “Borghese
Warrior” now in the Louvre (see also X1, 199). The “Dving Gaul” in the Capiroline Museum,
Rome. was 2lso ealled the “Gladiaror” in the 18th century (sce Settimmo Boeconi, The Capitoline
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Gladiator waother, of the Apollo another; which akes so Iy
different 1deas of beauty.

It is true, indeed, thar these figures arc cach perfect in their kind,
though of different characters and proportions; but still none of them

is the representation of an individual, bur of a class. And as there 1
- one general form, which, as [ have said, belongs to che human kind ac

large, so in cach of these classes there is one common idea and central
form, which is the abstract of the various individual forms belonging
to that class. Thus, though the forms of childhood and age ditfer
exceedingly, there is a common form in childhood, and 4 conmmon

~ form in age, which is the more perfect, as it is more remote from ull
- peculiarities. But I must add further, chac though che most perfect
forms of cach of the general divisions of the human figure are ideal,
‘and superior to any individual form of thar class; yet the highest per-

fection of the human figure is not to be found in any onc of them. It
15 not in the Hercules, nor in the Gladiaror, nor in the Apollo; bur in
that form which is taken from them all, and which partakes cqually

of the actvity of the Gladiator, of the delicacy of the Apollo, and of

the muscular strength of the Hercules. For perfect beauty in any

- species must combine all the characters which are beauutul in chat

species. It cannot consist in any one to the exclusion of the rest: no
one, therefore, must be predominant, that no one may be deticient.
- THe knowledge of these different characrers, and the power of sepa-

- rating and disunguishing them, is undoubtedly necessary 1o the paiter,
‘who is to vary his compositions with figures of various forms and pro-
portions, though he is never to lose sight of the general idea of perfee-

tion in each kind.

 Tuere is, likewise, a kind of symunetry, or proportion, which niy
‘properly be said to belong to deformity. A figure lean or corpulent,
tall or short, though deviating from beauty, may still have a certain
~union of the various parts, which may contribute to make them on
the whole not unpleasing.
 WhEN the Ardst has by diligent attendon acquired a clear and dis-
tinct idea of beauty and symmetry; when he has reduced the variety
~of nature to the abstract idea; his nexr rask will be to beconie acquainted
with the genuine habirs of nature, as distinguished from those of fash-
ion. For in the same manner, and on the same principles, as he has

7o 18 compouided of thern
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Discourses on ART

acquired rhe knowledge of the real forms of nature, distinct from
accidenteal dc{nrmiry, he must endeavour to separate simple chaste
nature, from those adventitious, those affected and forced airs or

actions, with which she is loaded bv modern education. ~
Prruaps T cannot better explain what T mean, than by reminding
von of what was tanght us by the Professor of Anatomy, in respect to

the natural position and movement of the feet. He observed that the :

fashion of rurning them outwards was contrary to the intent of nature,

as might be seen from the structure of the bones, and from the weakness

that procecded from that manner of standing. To this we may add the
crect position of the head, the projection of the chest, the walking

with straight knees, and many such actions, which we know to be
merely the result of fashion, and what nature never warranted, as we -

are sure that we have been raught them when children.

I nave mentioned but a few of those mstances, in which vanity or
caprice have contrived to distort and disfigure the human form; your
own recollection will add to these a thousand more of ll-understood

methods, which have been practised to disguise nature, among our

dancing-masters, hair-dressers, and tailors, in their various schools of

deformiry*.

Howrver the mechanick and ornamental arts may sacrifice to fash-
ion, she must be entirelv excluded from the Art of Painting; the painter
must never mistake this capricious changcling for the genuine offspring

of nature; he must divest himself of all prejudices in favour of his age

“*Those]” savs Quintilian, “who are taken with the outward shew of things,

“think that there is more beauty in persons, who are trimmed, curled, and

“painted, than uncorrupt narure can give; as if beauty were merely the effect of
“the corruption of manners!”

ta

17 ¢7 cannnot 230 7o and 78S methods, that have

23225 yoand 785 which are merely

Y

218 The professer of anatorny in 1770 was Dr. William Hunter.

23297 See Junius, p. 287: “Those who are taken with an ourward shew of things, saith Quin-
tilian, judge sometimes that there is more beautie in them which are polled, shaved, smoothed,
curled, and pairred. than incorrupt Narure can give unto them: even as if pulchritude did pro-
ceed our of the corruption of manners”

23%-239 T2 M. S Thompson draws attention to the verbal similarity between this passage and
one in Samwel Johnsen’s Rasselas (London, 1750), Ch. x: “He [the poet] must divest himself
of the pretudices of bis age and country: he must consider right and wrong in their abstracted
and mvariable state: he nuise disregard present laws and opinions, and rise to general and tran-
seendental rruthesswhich will alwave be the same™ CThe Ditconrses of Sir Joshua Revnolds?
PRI NNNI [inr2) gesn,
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or country; he must disregard all local and teiiporary omuicats, wod

~ look only on those general habits which are cvery where and abways the

same. He addresses his works to the peuple of every country and every
age; he calls upon posterity to be his spectators, and s ays with Leusis,
i wternitatem pingo.

- THE neglect of separating modern fashions from dic habirs of nuture,

~ leads to that ridiculous style which hus been pracused by soine paineers,
~who have given to Grecian Heroes the airs and graces praceised in chie
~court of Lewis the Fourteenth; an absurdity almost as great as it would

have been to have dressed them after the fashion of that court.

- To avoid this error, however, and to retain the true stiniplicity of
nature, is a task more difhcult than at first sight ic may appear. The
prejudices in favour of the fashions and customs that we have been used

‘1o, and which are justly called a second nature, make it too often difi-
“eult to disunguish that which is natural, from thar which is the resule

of education; they frequently even glu a predilection in favour of thc

~artihcial mode; and almost ev ¢cry one 1s apt to be guided by those local
~ pre;udlces who has not chastised his mind, and regulated the swabil-

:t\ of his affections by the ctcmal mvarmblL uka ()f nature,

‘msmlctors It is from a LerfUl study of their works that }uu \vxll be
- enabled to atrain to the real simplicity of nature; they will SUEESt 1nany
observations, which would probably escape you, if your study were

confined to nature alone. And, indeed, T cannot help suspecting, that in
this instance the ancients had an easier task than the moderns. They had,

- probably, little or nothing to unlearn, as their manners were marl\
" approachmg to this dusxrable smlphuty while the modern arust, before
‘he can see the truth of things, is obliged to remove a veil, wich which
‘the fashion of the times has thought proper to cover her.

- Having gone thus far in our investigation of the grear sule in puint-
ing; if we now should suppose that the artist has formed the true idea

~of beauty, which enables him to give his works a correct and perfect
design; if we should suppose also, that he has acquired a knowledge of
the unadulterated habits of nature, which gives him simplicity; rhc rest
of hlS task 1s, perhaps, less than is écncmlh magined. Beauty und sim-

‘;38 7o and 78S habits that are

a4t Hilles (Literary Career, p. 108) waces the Latin phrase to Stele in the Speciarar,
- No. 52. ’
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plicity have so great a share in the composition of a great stile, that he
who has acquired them has little else ro learn. It must not, indeed, be
forgotren, that there is a nobleness of conception, which goes beyond
any thing in the mere exhibition even of perfect form; there is an art
of animating and dignifying the figures with intellectual grandeur, of
impressing the appearance of philosophick wisdom, or heroick virtue,
This can onlyv he acquired by him thar enlarges the sphere of his under-

standing by a variety of kn()wledgc, and warms his imagination with

the best productions of antient and modern poctry. \
A Haxp thns exercised, and a mind thus instructed, will bring the
art to an higher degree of excellence than, perhaps, it has hitherto.
artamed in this country. Such a student will disdain the humbler walks
of painting, which, however profitable, can never assurc him a perma-
nent reputation. He will leave the meaner artist servilely to suppose that
those are rhe hest pictures, which are most likely to deceive the spec- |
taror. e will permit the lower painter, like the florist or collector of

shells, to exhibit the minute discriminations, which distinguish one |

objeet of the same species from another: while he, like the philosopher,
will consider nature in the abstract, and represent in cvery one of his
figures the character of its species. ‘

Ir decciving the cve were the only business of the art. there is no
doubt, indeed, but the minute painter would he more apt to succeed:
but 1t is not the cve, it 1s the mind, which the painter of genius desires :
to address; nor will he waste a moment upon those smaller objects,
which onlyv serve to carch the sense, to divide the atrention. and to
counteract his grear design of speaking to the hearr.

Tris s the ambition which T wish to excite in vour minds; and the
object T have had in mv view, throughout this discourse, is that one
great idea, which gives ro pamting its true dignity, which entitles it to
the name of a Liberal Are, and ranks if s q sister of poctry.
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287-20r Thempson (p. 352) notes a verhal similarity to Johnson's Rasselas, Ch. x: ““The
brasiness of a poer! said Imlne, s to examine. not the individual, but the species; ro remark gen-
eral properties and large appearances. He does not number the streaks of the tulip, or describe
the differenr shades in the verdure of the forest: he ic to evhibit in his portraits of nature such
prominenr and striliing fearyrre ae reeall the original o ceory mind:and must neglect the
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Ir may possibly have huppened to many youiyg stadents, whose appli-
cation was sufficient to overcome all difficulues, aud whose minds were
capable of embracing the most extensive views, that they have, by s
wrong direction originally given, spent their hives i the mcaner walks
of painting, without ever knowing there was a nobler o pursue. Albere
Durer, as Vasari has justly remarked, would, probably, have been one
of the first painters of his age, (and he lived inan cra of grear artsts, )
had he been mitiated into those great principles of the are, which were
so well understood and practised by his conteniporaries i laly. Bue
unluckily having never seen or heard of any other manner, be, witliuat
doubt, considered his own as perfect.

As for the various deparuments of paintng, which do not presuic
to make such high pretensions, they are many. Nounce of theni are witch-
out their merit, though none enter mto compention wich this universal
presiding idea of the art. The painters who have applied thenselves
more particularly to low and vulgar characters, and who express with

recision the various shades of passion, as they are exhibired by vulgar

“minds, (such as we see in the works of Hogarth,) deserve great praise,

but as their genius has been cmployed on low and confined subjects, the
praise which we give must be as imited as its object. The merry-making,

or quarrclling, of the Boors of Teniers; the same sort of productions of
Brouwer, or Ostade, are excellent in therr kind; and che excellence and
its praise will be in proportion, as, in those lmited subjects, and peculiar
~ forms, they introduce more or less of the expression of those passions,
as they appear in general and more enlarged nature. This principle may
“be applied ro the Batde-picees of Bourgognone, the French Gallanries
- of Watteay, and even bevond the exhibiton of animal ife, o the Land-

31-312 70 and 78S he comsidered s 520 juand 75 prane that we

own, without doubr, as
" 313 70 of the Art, which
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323-330 7o kiad. So Bhewise sre e
French gallantries of Wattean; the Lindscapes
of Claude Lorraine; the sea-pieces of Vander-
velde; the batdes of Burgoguone, and the
views of Cannaletti. All these

307-312  For Vasari on Durer see die life of Marcantonio: “It i indeed cocvam thar of thins
man, so highly endowed, so assiduous and so vaned i his powers, had been a native of Tascany
instead of Flanders, had he been in a positon which permitted hun o study the tressures of
Rome, as we are able to do, he would have been the best painter of our country, us he was the
best and most renowned that has ever appearcd among the Flemings” (L, go0j. Actually,
Direr did visit Iraly twice, but he did not go as far south as Rome. He cerrainly knew and
admired the work of many of his Iralian contemporaries through prints afrer cheir paintings.

327 Jacques Courtols, le Bourguignon, ca. 1628-ca. 1679.
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scapes of Claude Lorraine, and the Sea-Views of Vandervelde. All

these painters have, in general, the same right, in different degrees, to

the name of a painter, which a Satirist, an epigrammatist, a sonneteer,

a1 writer of pastorals, or descriptive poetry, has to that of a poet. ;
Ix the same rank, and perhaps of not so great merit, is the cold

painter of porrraits. But his correct and just imiration of his object has

iws merit. Fyven the painter of stll life, whose highest ambition is to

give a minute representation of cevery part of those low objects which

he sets before him, deserves praise in proportion to his attainment;

because no part of this excellent art, so much the ornament of polished
life, is destitute of value and use. These, however, are by no means the

views o which the mind of the student ought to he primarily directed.

Having begun by arming at better things, if from particular inclina-
tion, or from the taste of the time and place he lives in, or from neces-

sity, or from failure in the highest attempts, he is obliged to descend

Iower, he will bring into the lower sphere of art a grandeur of com-
position and character, that will raise and ennoble his works far above :

thetr natural rank.
A AN is not weak, rh(mgh he mav not be able to wield the club

of Hercules; nor does a man always practise that which he esteems the -
best; bur docs that which he can best do. Tn moderate attempts, there -

are many walks open to the artist. But as the idea of beauty is of neces-
sitv but ane, so there can be but one great mode of painting; the lead-
g principle of which T have endeavoured to explain.

[ smovep be sorrv, if whar is here recommended, should be at all
understoad to countenance a careless or indetermined manner of paint-

ng. For thongh the pamnter is to overlook the accidental discrimi-

nations of nature. he is to exhibit distinctly, and with precision, the |

general forms of things. A firm and determined outline is one of the

characteristics of the great stvle in painting; and let me add, that he
who pnssesses the knowledge of the exact form which every part of

narure oucht to have, will he fond of cxpressing rthat know]edgc with
correctness and precision in all his works,

10-341 7oand 78S directed. By aiming 359 7oand 78S form, that cvery

2wt coand =88 ro pranonnce distinctly

129 Of the mony painters bearing he name Vandervelde, Reynolds prabably means the
capior YWillern can e 30000 [ 654300 g=am3 whp ccompanied bic farher ro Faglind in the
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- To conclude; 1 have endeavoured to reduce the ides of beauty to
general principles: and [ had the pleasure to observe thae dhe Professor

of painting procecded in the same method, when he showed you that

the artifice of contrast was founded but on one principle. T am con- <
vinced that chis is the only means of advancing science, of clearing the
mind from a confused heap of contradictory observations, that do but
pu:_plex and puzzle the student, when he compares them, or musguide
him if he gives himself up to their authoriry: bringing themn under one
encral head, can alone give rest and sausfaction to an mquisicive tind. o

o
L4 8
e

365 70and 785 principle. And I 366 7o and 78S authority; but bringing

363-364  The professor of painting i 1770 was Edward Penny, who held the utice wniil 175,

His lectures do not survive in pubiished form.
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Vatican. See pp. 47, 152, 178, 184,
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