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3 Panoramic Travel
_.w.. of impressions that demonstrate how intense was the
erience of traversed space. Not only the villages and towns
he way are noted, not only the formations of the terrain, but
n details of the material consistency of the pavement of the
hway are incorporated into his perceptions.
he railway put an end to this intensity of travel, which had
icthed its peak in the eighteenth century and had found its
fural expression in the genre of the ‘novel of travels’. The
ed and mathematical directness with which the railroad
ceeds through the terrain destroy the close relationship
fween the traveler and the traveled space. The space of
dscape becomes, to apply Erwin Straus’ concept, geogray tical
: lace. 'In a landscape’, says Straus, ‘we always get to one place
Dreamlike traveling on the railroad. The towns which 1 pass m another place; each location is determined only by its
_ between Philadelphia and New York make no distinct lation to the neighboring place within the circle of visibility.
Evﬁ«ﬂoﬂ:?hm%”:rh I s_w__. H_”.m R it geographical space is closed, and is therefore in its entire
|<mﬂwhh.m‘§ﬂhaw womm_ﬁs 1843 fucture transparent. Every place in such a space is determined
. i : ) its position with respect to the whole and ultimately by its
3 lation to the null point of the coordinate system by which this
lace obtains its order. Geographical space is systematized.”
Faus sees the railroad as the essential agent of the transforma-
on of landscape into geographical space:

[4]
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In Goethe’s journal on his trip to Switzerland in 1797, there i
the following entry:

Left Frankfurt shortly after 7:00 AM. On the Sachsenhausen mouf :
tain, many well-kept vineyards; foggy, cloudy, pleasant weathérj
The highway pavement has been improved with limestone. Woodyl
in back of the watch-tower. A man climbing up the great tall b ch
trees with a rope and iron cleats on his shoes. What a village! A
deadfall by the road, from the hills by Langen. Sprendlingen. Basalt In
the pavement and on the highway up to Langen; the surface mu#j
break very often on this plateau, as near Frankfurt. Sandy, fertile, f _
land; a lot of agriculture, but meagre . . .!

e modern forms of traveling in which intervening spaces are, as it
were, skipped over or even slept through, strikingly illustrate the
#ystematically closed and constructed character of the geographical
#pace in which we live as human beings. Before the advent of the
ailroad, geographical connections evolved, for the traveler, from the
thange in landscape. True, today the traveler also goes from place to
place. But now we can get on a French train in the morning, and
. " then, after twelve hours on the train (which is really being nowhere),
E we can get out in Rome. The old form of traveling provided for a
"more and better balanced relationship between landscape and

geography.®

As Goethe told Eckermann, this journal was ‘merely jotted
down as given by themoment'. Thus it is no poetic text, but a
description of a journey by coach in the late eighteenth nm::.i_-
a record of impressions received on that journey. Goethe's trip
from Frankfurt to Heidelberg consisted of a continuous s

' The nineteenth century found a fitting metaphor for this loss
if continuity: repeatedly, the train was described as a projectile.
first, the projectile metaphor was used to emphasize the train’s

3, Ewin Straus, op. cit., p. 319.

1. Werke, East Berlin ed., vol. 15, pp. 348 £.; the complete journal of the Swiss journey Bovin X
3. Op. at., p. 320.

Werke, Sophia ed., vol. 2, sec. 3.
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 foss of landscape affected all the senses. Realizing New-
mechanics in the realm of transportation, the railroad
id conditions that also ‘mechanized’ the traveler's percep-
s hnoo_&:mno Newton, ‘size, shape, quantity, and motion’
he only gualities that can be objectively perceived in the
cal world. Indeed, those became the only qualities that the
d traveler was able to observe in the landscape he traveled
Igh. Smells and sounds, not to mention the synesthetic
gptions that were part of travel in Goethe’s time simply

speed, as in Lardner: a train moving at seventy-five mileg
hour ‘would have a velocity only four times less than a cz 1
ball’.* Then, as Greenhow points out, there is the cumu al
power and impact that turns a speeding train into a mi
‘When a body is moving at very high velocity, it then, 10
intents and purposes, becomes a projectile, and is subject to
laws attending projectiles’.” In 1889, after the complete culfy
assimilation of the railroad, the projectile metaphor was §
quite attractive. ‘Seventy-five miles an hour’, says a techn)
text published in that year, ‘is one hundred and ten et
second, and the energy of four hundred tons moving at that|
is nearly twice as great as that of a 2,000-pound shot fired from
100-ton Armstrong gun.’® :
The train was experienced as a projectile, and traveling on}
as being shot through the landscape — thus losing contral
one’s senses. ‘In travelling on most of the railways .. . .’, sayg|
anonymous author of the year 1844, ‘the face of nature, i
beautiful prospects of hill and dale, are lost or distorted to i
view. The alternation of high and low ground, the _.mm_&
breeze, and all those exhilarating associations connected t
“the: Road”, are lost or changed to doleful cuttings, - dismi
tunnels, and the noxious effluvia of the screaming engine.!
Thus the rails, cuttings, and tunnels appeared as the bar
through which the projectile of the train passes. The travej
who sat inside that projectile ceased to be a traveler and beca .
as noted in a popular metaphor of the century, a mere ?-Bmu,
Tt matters not whether you have eyes or are asleep or blind]
intelligent or dull’, said Ruskin, ‘all that you can know, at besl;
of the country you pass is its geological structure and gener|

1

he change effected in the traveler's relationship to the land-
& became most evident in regard to his sense of sight: visual
gption is diminished by velocity. George Stephenson tes-
d to this in a statement given at a parliamentary hearing on
ty problems on the railways in 1841: when asked for his
mation of the engine-driver's ability to see obstacles, he
ed: ‘If his attention is drawn to any object before he arrives
he place, he may have a pretty correct view of it; but if he
¥ turns himself round as he is passing, he will see it very
erfectly’ 10

Inlike _..ﬂ.m driver, the travelers had a very limited chance to
k ahead: thus ail they saw was an evanescent landscape. All
y descriptions of railroad travel testify to the difficulty of
ognizing any but the broadest outlines of the traversed land-
pe. Victor Hugo described the view from a train window in a
ter dated 22 August 1837: ‘The flowers by the side of the road
# no longer flowers but flecks, or rather streaks, of red or
hite; there are no longer any points, everything becomes a
reak; the grainfields are great shocks of yellow hair; fields of
falfa, long green tresses; the towns, the steeples, and :..w trees
irform a crazy mingling dance on the horizon; from time to
_, e, a shadow, a shape, a spectre appears and disappears with

4. D. Lardner, Raikoay Econmomy, p. 179. "
5. C. H. Greenhow, An Exposition of the Danger and Deficiencics of the Present Mode of Railay
Construction (Londom, 1846), p. 6. ’
6. H. G. Prout, "Safety in Railroad Travel', in The American Railtway. ed. T. M. Cooley (NeM
York, 1889), p. 187. 1
7. Horse-Power Applied to Railways At Mighcr Rates of Speed than by Ordinary Draught (Londas,
1844), p. 43. i
8. Tt [the railway] transmutes a man :st...nw-ca__a into a living parcel.” (Ruskin, Th
Comiplete Works, vol. 8, p. 159.) Manfred Ri el provides the two following quotes from
lesser authors: for 1da w_b—_:.:nw? the traveler ‘demotes himself to a parcel of goodi’
and relinquishes his senses, his independence’ (Manfred Riedel, ‘Vom Biedermeier zum
Maschinenzeitalter, Archiv fidr Kulturgeschichte, vol. 43, (1961), fascicle 1, p. 119); ary
according to Joseph Maria von Radowitz, ‘for the duration of such transportation ong’
ceases to be a person and becomes an object, a piece of freight’, (Op. cit., p. 120.)
4

| Ruskin, voL. 36, p. 62; this is essentially echoed by a French medical author: ‘He [the
p W-eofwgrﬂoiunﬁg&:ﬂ%ﬂo_umﬂgﬁ_ which he passes, and
" only recognizes them, if at all, by the steeples of the best-known cathedrals which
o like trees by some faraway road’. (A. Aulagnier, L'Union médicale de la Gironde
* [Bordeaux, 1857], p. 525.) ) : vl
{ Britain, Parliamenta , ‘Report from the Select Committee on Railways’, vol.
4M0-M»M5:uoao. :mﬂ“.ﬂa_w“onﬂw uﬁ:ﬂv«hﬂiﬂ“ﬂﬁ&oa. (repr. ec., Shannon, Ireland, 1968), p.
125
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lightning speed behind the window: it’s a railway guard’.!"A;
Jacob Burckhardt wrote in 1840: ‘It is no longer possible to real
distinguish the objects closest to one — trees, shacks, and su¢
as soon as one turns to take a look at them, they already are lot
gone’.”? In a text from 1838 we find the statement that it|
impossible to ‘recognize a person standing by the road whil

driving past him’ at the ‘greatest speed’,'* which prompted;th
. does well ¢
acquire the habit of observing from a certain distance everythin

following advice: ‘He who has good eyesight . .

that attracts his attention while traveling: given some power |
observation, he will not miss anything at all, not even n_E._
the stage of utmost velocity’."

The recommendation to look at things ‘from a certain .._.
tance’ does not seem entirely realistic, in view of the travelel {

situation in the train compartment: enclosed in it, the tra

has no way of distancing himself from the objects — all he ¢ [

do is to ignore them and the portions of the landscape that &
closest to him, and to direct his gaze on the more distant object

that seem to pass by more slowly. If he does not modify his ol
way of observing things while traveling — if he still tries
perceive proximity and distance in equal measure — the resullj

as noted in 1862 by The Lancet, a medical journal, is fatigue: |

The rapidity and variety of the impressions necessarily fatigue b ..#..,

the eye and the brain. The constantly varying distance at which th
objects are placed involves an incessant shifting of the mnmﬂm
apparatus by which they are focused upon the retina; and the menli
effort by which the brain takes cognizance of them is scarcely v
ductive of cerebral wear because it is unconscious; for no fact i
physiology is more clearly established than that excessive fun

Lh

activity m_imwm implies destruction of material and organic change f

substance.'®

Increased velocity calls forth a greater number of visual im
pressions for the sense of sight to deal with. This multiplicatior

11. Quoted in Baroli, Le Train dans ln Littérature Frangaise, Paris, 1964, p. 58.

12. From Manfred Riedel, op. cit., p. 112, '

13. G. Muhl, Die gﬁ_ﬂaimaﬂ: Eisenbahuten in ihrer Gegemwart und Zukunft (Karls
1838), p. 18.

14. Op.cit., p. 19.

15. The _?35_& of Raitway Travelling on Public Health, (London, 1862), p. 44 (isa 3:._"8:&._

of articles previously published in The Lancet).
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plsual impressions is an aspect of the process peculiar to
idlern times that Georg Simmel has called the development of
i eption. He characterizes it as an ‘intensification of
Yous stimulation which results from the swift and uninter-
pted n_..mumm of outer and inner stimuli’.® (Italics in original.)
::._m impressions’, Simmel says, ‘impressions which take a
plar and habitual course and show regular and habitual
fitrasts — all these use up, so to speak, less consciousness
| does the rapid crowding of changing images, the sharp
eontinuity in the grasp of a m_smwm glance and the unexpected-
#5 of onrushing impressions.’

___m difference between the quality of stimuli in the metropolis
EOmm of railroad travel need not concern us here: what is
tisive is the quantitative increase of impressions that the
mvgm_ apparatus has to receive and to process. Contempor-
¥ texts that compare the new travel experience with the
ditional one demonstrate how that stimulus increase pro-
ed by increased velocity is mxnmnmunmm as stressful. The
.w. d causes objects to escape from one’s gaze, but one never-
pless keeps on trying to grasp them. This is implied in Eichen-
itff: ‘These travels by steam keep on shaking the world — in
thich there really is nothing left but railway stations — like a
eldoscope, incessantly, the landscapes speeding by in ever-
Minging grimaces even before one has been able to perceive
ly genuine traits of physiognomy; the flying salon presents
it with ever new coteries, even before one has been able to
__w deal with the old ones’."”

John Ruskin, whose dislike of the railways created the most
Ingitive descriptions of the peculiar traits of pre-industrial
vel, proposed an almost mathematical negative correlation
Btween the number of objects that are perceived in a given
griod of time and the quality of that perception: ‘I say, first, to
B content with as little change as possible. If the attention is
Wake, and the feelings in proper train, a turn of a country road,
Ith a cottage beside it, which we have not seen before, is as
_cn_._ as we need for refreshment; if we hurry past it, and take
;.... cottages at a time, it is already too much; hence to any

an

+

_Qnmﬂ_zﬁqawmaﬁ Simrel, ed. Kurt M. Wolff (Glencoe, 1I., 1950), p. 410.
_oon_ur von Eichendorff, Werke (Munich, 1970), vol. 2, p. 895.

[57]




The Railway Journey

person who has all his senses about him, a n_Emn walk along :n"

more than ten or twelve miles of road a day, is the most amusing;
of all travelling; and all travelling becomes dull in exact _u_.omcq.
tion to its rapidity’.'®

That final statement — traveling becomes dull in exact v..o—uo_.._
tion to its rapidity — represents the evaluation of railroad trave i

made by all those nineteenth-century travelers who were still
accustomed to pre-industrial travel and thus not able to nme.m_on
modes of perception appropriate to the new form of transporta+

tion. Dullness and boredom resulted from attempts to carry the
perceptual apparatus of traditional travel, with its intense w_u.....

v_.mﬂmaos of landscape, over to the railway. The inabili

acquire a mode of perception adequate to technological ﬁmi

crossed all political, ideological, and esthetic lines, and ap-~
peared among the most disparate personalities of the nineteenth

century. Flaubert wrote to a friend in 1864: ‘I get so bored on Em__.".
train that [ am about to howl with tedium after five minutes of it,

One might think that it's a dog someone has forgotten in the *
compartment; not at all, it is M. Flaubert, groaning’. ' Before a’

railway journey, Flaubert stayed up all night in order to be able
to sleep through the journey and not experience it at all: he
could do nothing with the vista offered to him by the compart- =
ment window.? The most diverse sources provide any number
of similar complaints. To indicate the width of the spectrum,
and its independence from attitudes based on Weltanschauung, '
let us examine one more piece of evidence: the report of a
railroad journey in the United States by the politically liberal

German-American Francis J. Lieber in 1834:

From Albany to Schenectady, you travel by rail-road; and the least |

18. Ruskin, vol. 5, p. 370. Elsewhere, Ruskin speaks of the travelers ‘who once in their ;
necessarily prolonged travel were subjected to an influence, from the silent sky and |

Boﬁ&?n?&gr:o!:oqaan«u&.?amnﬁv
Gn??.onsé_mvv_f P-

20. Op. cit., letter dated 30 October 1873, quoted in Baroli, Le Tratin, p. 201, Peoplesleptin their
train compartments not only out of boredom; an equally strong motivation was the need |
to escape from the tiring influx of stimuli by means of sleep: ‘There are people, hurried

by their business, who . _zﬁoscuﬁo_oaohuwruﬁaﬁu.?ﬂ_.mwﬂ%o:
noramas of several hundreds of ﬁ_woo« They 'arrive at their destination overwhel

a previously unknown fatigue.

its overexcitation’. (Gustave Claudin, Paris |Paris, 1867], pp. 71-2.)

[58]

o ust ask these victims of velocity to tell you about the |
tions traveled through, to describe the perspectives whose rapid images have |
imprinted themselves, one after another, on the mirmor of their brain. They will not =
«n-w_a.o-as.ﬂwo: The agitated mind has called sleep to its rescue, to putanend to |

Panoramic Travel

_exciting of all traveling, it seems to me, is decidedly locomotion by
 steam on a rail-road. The traveler, whose train of ideas is always
- Influenced by the manner in which he proceeds, thinks in a steam car
- of nothing else but the place of his destination, for the very reason
. that he is moving so quickly. Pent up in a narrow space, rolling along

. on an even plain which seldom offers any objects of curiosity, and
~ which, when it does, you pass by with such rapidity, that your
. attention is never fixed; together with a number of people who have
" all the same object in view, and think like you of nothing else, but
" when they shall arrive at the journey’s end ~— thus situated, you find
" nothing to entertain or divert you, except now and then a spark flying
"~ into the window of the car. . . . There is no common conversation,
" no rondolaugh, nothing but a dead calm, interrupted from time to
" time, only by some passenger pulling out his watch and uttering a
- sound of E.__ummm:nm. .. .2 (ltalics in original.)

. While the consciousness molded by traditional travel found
_»umm in a mounting crisis, another kind of perception started to
 develope, one which did not try to fight the effects of the new
Kn_ﬁo_omw of travel but, on the contrary, assimilated them
entirely. For such a pair of eyes staring out of the compartment
- window, all the things that the old consciousness experienced
' 05 losses became sources of enrichment. The velocity and lin-
| earity with which the train traversed the landscape did not
| destroy it — not at all; only under such conditions was it
_uomm-_u_m to fully appreciate that _mnnwnmﬁo Thus, a description
om a trip from Manchester to Liverpool in the year 1830:

. The passenger by this new line of route having to traverse the

deepest recesses where the natural surface of the ground is the
highest, and being mounted on the loftiest ridges and highest em-

. bankments, riding above the tops of the trees, and o<m_._oo_c=m the

surrounding country, where the naturat surface of the ground is the

~ lowest — this peculiarity and this variety being occasioned by that
. essential requisite in a well-constructed Railway — a level line —
. imposing the necessity of cutting through the high lands and em-
. banking across the low; thus in effect, presenting to the traveller all
~ the variety of mountain and ravine in pleasing succession, whilst in

reality he is moving almost on a level plane and while the naturat face
of the country scarcely exhibits even those slight undulations which

" 1. Francis Lieber, The Stranger in America (London, 1834), val. 2, pp. 1-2.
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are necessary to relieve it from tameness and insipidity.? *

‘That is not a picturesque landscape destroyed by the railroal
on the contrary, it is an intrinsically monotonous landscéap
brought into an esthetically pleasing perspective by the railros ¢
The railroad has created a new landscape. The velocity th
atomized the objects of Ruskin’s perception, and thus deprive
them of their contemplative value, became a stimulus for i
new perception. It is the velocity that made the objects of th
visible world attractive. Let us compare the following passag

¢

velocity and evanescence can be experienced during the sam
period of time: ‘The beauties of England’, an American travele
wrote in 1853, ‘being those of a dream, should be as fleeting’t

They never appear so charming as when dashing on after a locomg»
tive at forty miles an hour. Nothing by the way requires study, ‘of
demands meditation, and though objects immediately at hafid seem
tearing wildly by, yet the distant fields and scattered trees, are not #
bent on eluding observation, but dwell long enough in the eye I
leave their undying impression. Every thing is so quiet, so fresh, 8
fult of home, and destitute of prominent objects to detain the eye, OF
distract the attention from the charming whole, that I love to dream
through these placid beauties whilst sailing in the air, quick, as |

Panoramic Travel

..vmm" the window, indiscriminately. The scenery that the
pad presents in rapid motion appeared in Gastineau’s text
panorama, without being explicitly referred to as such:

Jvouring distance at the rate of fifteen leagues an hour, the steam
gine, that powerful stage manager, throws the switches, changes
8 decor, and shifts the point of view every moment; in guick
jecession it presents the astonished traveler with happy scenes,
@ scenes, burlesque interludes, brilliant fireworks, ail visions that

ppear as soon as they are seen; it sets in motion nature clad in all
 light and dark costumes, showing us skeletons and ._o<mum. clouds
ind rays of light, happy vistas and sombre views, nuptials, baptisms,
ind cemeteries.

In another, roughly contemporary, French text we find all
fee essential characteristics of the panorama described. Jules
grétie, a Parisian journalist and publicist, characterized the
bw from the train window as an evanescent landscape whose
w.....g motion made it possible to grasp the s&o_m, to get an
yerview; defining the process, he made mﬁ.QOn use of the
bncept of panorama: ‘In a few hours, it [the _.m.__iww_ m.roim you
ll of France, and before your eyes it unrolls its infinite panor-
Ina, a vast succession of charming tableaux, of E.Em_ surprises.
f a landscape it shows you only the great outlines, being an

astride a tornado.? . Flist versed in the ways of the masters. Don't ask it for details,

ot

To Benjamin Gastineau, whose newspaper essays on travel
were collected in 1861 in book form as La Vie en chemin de fer, the
motion of the train through the landscape appeared as th¢'
motion of the landscape itself. The railroad choreographed thé
landscape. The motion of the train shrank space, and thug’
displayed in immediate succession objects and pieces of scenery
that in their original spatiality belonged to separate realms. The !
traveler who gazed through the compartment window at such’
successive scenes, acquired a novel ability that Gastineau callg’
a philosophie synthétique du coup d‘ceil’ (‘the synthetic phil-"
osophy of the glance’). It was the ability to perceive the discrete, 2’

Mu. M_ums moo_.._...»:1...35.;\_5«CE:EEREE@RE»E«:&. (Liverpool, 1830), pp.: g
-8, .

uw.?F#__ms..m.S_uarm:%:.&:«.:@.enKh.né..%_.z.ﬁs..._ﬁ %m:.i&in:&m:x:.t_:i_ AZas...w
York, 1853), pp. 71-2. {

{\
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jut for the living whole. Then, after having charmed you thus
With its painterly skills, it suddenly stops and quite simply lets
jou get off where you wanted to go’.? .

" What, exactly, did this new perception that we are —.wmm:..:m to
a8 ‘panoramic’ consist of? Dolf Sternberger uses this concept
‘.m the panorama and the panoramic to describe European modes
of perception in the nineteenth century — the tendency to see the
discriminately. ‘The views from the windows of Eur-
Ope’, Sternberger says, ‘have entirely lost their dimension of
depth and have become mere particles of osm.msa the same
._.u.nson.m_an world that stretches all around and is, at each .m:&
‘gvery point, merely a painted surface.’* In Sternberger’s view,

". U Benjamin Gastineau, La Vie en chentin de fer (Paris, _mm:. p- 31
14, Jules Clarétie, Voyages d’un parisien (Paris, 1865), p. 4.
“ _“uo= m.n-.:wn_,mm_.q.._ﬂm:c_-naﬁmx&nw Ansichtert vont 19. Jahriundert, 3rd ed. (Hamburg, 1955),
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modern transportation, the railroad first and foremost, is % petition of reality excite people more than the reality itself? Gaudin
main cause for such panoramization of the world: ‘The railroad hints at an answer: he describes how intensely the first photographs
transformed the world of lands and seas into a panoramarthat yere scrutinized, and what people were mostly looking for. For
could be experienced. Not only did it join previously distant Instance: looking at a picture of the building across the street from
localities by eliminating all resistance, difference, and adven one’s own window, one first started counting the roof shingles and
from the journey: now that traveling had become so no_smonm . the bricks out of which the chimney was constructed. It was a delight
and common, it turned the travelers’ eyes outward and offered _.avm m%__m Mocw_cmwém ro%:"._..._w o had applied nrnmraoh.ﬂﬂ _umse_ﬂ:
them the opulent nourishment of ever changing images 5?, Qs stones. Smilat instances occur in ofher. texty, CEAINE
with photographs. Tiny, until then unnoticed details are stressed
were the oaww. possible thing that could be experienced &E.:.ﬁ tontinuously: paving stones, scattered leaves, the shape of a branch,
the journey’. =_o traces of rain on the wall.*!
What the opening of major railroads provided in reality — — th
easy accessibility of distant places — was attempted in illusion;
in the decades immediately preceding that opening, by the
‘panoramic’ and ‘dioramic’ shows and gadgets. These weré
designed to provide, by m_._oi_sm views of distant _mnamnmﬂm-..
cities, and exotic scenes, ‘a substitute for those still expensive larticularly attractive in the new medium.

and onerous journeys’.”® A newspaper of the year 1843 d  Bternberger observes that the vistas seen from Europe’s win-
scribed the Parisian public ‘reclining on well-upholstered seats lows had lost their dimension of depth; this happened first with
and letting the five continents roll by at its pleasure without e vistas seen from the train compartment window. There the
having to leave the city and without having to risk bad immm_ﬁ. : ppth perception of pre-industrial consciousness was, literally,
thirst, hunger, cold, heat, or any danger whatsoever . That thel it: velocity blurs all foreground objects, which means that
diorama fad died out in Paris around 1840,* more or less at th here no longer is a foreground — exactly the range in which
same time that the first great railways were opened (lines from fost of the experience of pre-industrial travel was located. The
Paris to Orléans and Rouen appearing in 1843) would seem preground enabled the traveler to relate to the landscape
corroborative evidence for the presumed connection. The simu} hrough which he was moving. He saw himself as part of the
taneous rise of photography provides more support for the breground, and that perception joined him to the landscape,
thesis. According to Buddemeier, the public became fascinated, luded him in it, regardless of all further distant views that the
at first: g indscape presented. Now velocity dissolved the foreground,
ind the traveler lost that aspect. He was removed from that
total space’ which combined proximity and distance: he became
12.98& from the landscape he saw by what Richard Lucae,

g of ferro-vitreous architecture, has called an ‘almost
Eﬁmnm_ barrier’. The glass separated the interior space of the
stal Palace from the natural space outside without actually
: msm_nm the atmospheric quality of the latter in any visible
manner, just as the train’s speed separated the traveler from the
pace that he had previously been a part of. As the traveler
jlepped out of that space, it became a stage setting, or a series of

Thus the intensive experience of ‘the sensuous world, ter-
Mnated by the industrial revolution, underwent a resurrection
i the new institution of vronomm»vrw Since immediacy, close-
_..“ "and foreground had been lost in reality, they appeared

Not by the taking of a picture of any specific object, but by the way in
which any random object could be made to appear on the v_..ozu 1
graphic plate. This was something of such unheard-of novelty thal’
the photographer was delighted by each and every shot he took, and:
it awakened unknown and overwhelming emotions in him, as Om._.
din points out. . . . Indeed, the question arises: why did the mxnn”

27. Op. cit., p. 50. A
28. Hang w_._nnn_un_ﬂ. Panorama, Diorama, Photographie: Entstehung und Wirkung nesier Mes

uﬂﬂc im 19. Jahrhundert (Origin and Effect of New Media in the Nineteenth Century) Munich,

P .:. i

- p-45
.. p.-48

EE

2. =
30, ”En_ p.78.
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b The Railway Journey
such _omn.wE.mm or scenes created by the continuously n:m:%:.m.._ .* ortable, that it is not only possible to read but even to write |
perspective. Panoramic perception, in contrast to traditional In it with the greatest ease; thus, a great number of people, such
perception, no longer belonged to the same space as the per-

a L - §8 scholars, officials, merchants, etc., need no longer rest or
ceived objects: the traveler saw the objects, landscapes, ete, interrupt their regular routine while traveling, but can pursue it
through the apparatus which moved him through the world.

E—m sitting in the steam-car’.* (ltalics in original.)
That machine and the motion it created became integrated intd ' In the late 1840s, English booksellers established stalls in
his visual _umunm_uaon thus he could only see things in Eono?

. lailway stations, as well as a peculiar kind of lending library, to
That mobility of vision — for a traditionally orientated sen-

..om";..mmm:mn& %anamo_.adsmmnonmmmis%gé__zm
sorium, such as Ruskin'’s, an agent for the dissolution of 8&5‘ ov: W. Dodds describes this development:
— became a prerequisite for the ‘normality’ of panoramic vision,
This vision no longer experienced evanescence: evanescent 3.
ality had become the new reality.
While the railroad caused the foreground to disappear, it n_ut
replaced looking at the landscape with a new practice that _.SA
not existed previously. Reading while traveling became almost!
obligatory. The dissolution of reality and its resurrection as"
panorama thus became agents for the total emancipation from
the traversed landscape: the traveler’'s gaze could then move
into an imaginary surrogate landscape, that of his book. By the.
mid-nineteenth century, reading while traveling had become an’!
established custom. The following observation is found in the’
minutes of an 1860 congress of French physicians: ‘Practically”
everybody passes the time reading while traveling on the train, -
This is so common that one rarely sees members of a certain
social class embark on a journey without first vc_.nrmm_bm n__-m
means by which they can enjoy this pastime’.”
The idea of reading while traveling on trains is as old as 25
railroad itself. An article in Em Quarterly Review of 1830 :o.ﬁm
that the journey is ‘so easy, that a passenger might read a
newspaper with perfect comfort’.™ A German text of 1833 made |
a connection between the dissolution of the outer world by
means of velocity, and the opportunity to compensate for thig pears here as a commercial argument for the establishment of
by developing an activity within the train compartment that will - raifroad bookstalls:
engage one’s attention. Lips spoke of ‘a speed at which the’ _.
objects outside rush past the eye without color or contour, msa .
thus cannot be recognized anymore’, and continued: ‘And yet,’ ]
the motion of such a steam-car is so imperceptible, smooth, m:a

.m._..m development of railways encouraged the sale of books of all

* kinds. Until 1848 no systematic attempt had been made to supply

| passengers with either books or papers at the nm_uim% stations. In that

. year W. H. Smith got the exclusive right to sell books and papers on

' the Birmingham Railway. His first bookstall was at Euston Station.
mro_.% he had the franchise for the entire London and Northwestern
 System. By 1849, the station library at Paddington terminus con-

' tained one thousand volumes, chiefly works of fiction. Here, for the

. charge of one penny, a passenger had free access to the use of thé
__.E.mQ while waiting for trains, and for m__mw_:w more could take a

"~ volume with him on his journey, turning it in at his destination. To

.. meet this new demand Routledge launched his Railway Library — _ ea¥i
" novels by Cooper, James, Hawthorne, James Grant, Dumas, and Fec«i
- others. Murray advertised his ‘Literature for the Rail — works of
mo.._:n information and innocent amusement’.™

? 1852 Louis Hachette emulated the English model in France:
In'a communication to the French railroad companies he pro-
‘posed a ‘large-scale operation of bookselling that apart from its
advantages for the companies would also be both useful and
pleasing to the public’. The monotony and boredom of travel by
tail, mentioned in so many contemporary descriptions, reap-

The traveler finds himself condemned to idleness as soon as he
enters the carriage. The monotony of the trip soon takes effect:
. boredom arrives, and, what is worse, impatience engulfs the unfor-

u._ Michael Alexander Lips, Die Unamwendbarkeil der englischen Eisenbahnen auf Deutschiand
" und deren Ersatz durch Dampffuhrwerk auf verbesserten Chausseen . . . (Marburg, 1833), p. 4.
' 3. John W. Dodds, The Age of Paradox (New York and Toronto, _cmuu. p. 374
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32. Congres médical de France, trossiéme session tentee a Bordeaux (Paris, 1866}, p. B28.
33. Quarterly Review, vol. 42 {1830), p. 384,
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liclous third- and fourth-class carriages into which the proleta-
In traveling public was crowded characteristically promoted
jtinuous communication: in the compartments of the bour-
lois first- and second-class carriages, such communication had
ad out, at least by the end of the nineteenth century. ‘How
ten . . . [ have . . ., while traveling alone or with people with
hom it was impossible to start a conversation, envied the
Bvelers of the third and fourth class, from whose heavily
bpulated carriages merry conversation and laughter rang all
: .:&mw into the boredom of my isolation cell’, says P. D.

tunate traveler, pulled along by the machine like a piece of bags
gage.... L. Hachette and Company have come up with an idea for;
turning the enforced leisure and the boredom of a long trip to the!
enjoyment and instruction of all. They have thought of establishing &
railway library that will m:.oSnm E&‘ interesting volumes in a :m:n
format and at a moderate price.*

Only two years after the opening of the first ..m:imw bookstall
in France, of whose income the rail companies received
30 per cent, Hachette operated sixty branches in the whole ¢
France. In 1864, the income exceeded for the first time ong:
million francs, and the sale of books was still greater than that of;
newspapers. A little later that ratio is reversed: in 1866 t
income from the sale of newspapers was 969,000 francs, z.s
from the sale of books, 527,000 francs.” _ _

A glance at the offerings of the English and French nn..i%
bookstalls shows that the reading public was almost exclusively

bourgeois. An English survey of 1851 showed that, in contrast to}
the supply of trashy mass literature in the n.o.m...__m_. bookstores,
the railway bookstalls and lending libraries in London BE&”
highly respectable non-fiction, fiction, travel guides, etc.*® Ha+
chette’s catalogue had the following categories: travel guides,
books about travel, French literature, classics, agriculture and
industry, children’s books.” 3

Reading while traveling was an exclusively bourgeois occus'
pation. The lower classes who used the railroad did not read,
not only because they could not afford to but also because they’
had no desire to do so. Their traveling situation was quitg
different from that of the more privileged strata. The carriages af
the third and fourth class were not divided into compartments: |
they had no formal resemblance to the traditional means of
travel, while the compartments of the first and second class did,"
The lower classes, who really joined the ranks of travelers only.
after the advent of the railroad, were unencumbered by memorieg
of previous forms of travel: thus the new forms were not ag
strange to them as they were to those classes who had:tg
abandon their private coaches for the train. The primitive;

36. Jean Mistler, La Librairie Hachetie de 1826 & nos jours (Paris, 1964), p. 123.

The mBm..mobnm of the habit of reading while traveling was not
f w a result of the dissolution and panoramization of the
litside landscape due to velocity, but also a result of the
b mnos inside the train compartment. The railroad disrupted
g travelers’ relationships to each other as it disrupted their
monm_.:v to the traversed landscape. Constantin Pecqueur
.. plains the phenomenon of dissolution, dispersal, and triviali-
tion of perception and communication, by the greater number
i objects and persons with which the travelers’ power of
,meunon (which have remained constant) were forced to deal:

e

oo ey

In these great halls, and in the cheerful caravans of the trains and
‘steamships, one’s affections tend to go out to a greater number of

L pblects and individuals, and consequently become less intense or

- durable in each case. This encourages inconstancy and creates excite- N8 T b
| ment over variety; life and affections are seen to lose in depth what

they gain in range; the social and general sentiments, on the other

" hand, find this to be a most pleasing state; while the private senti-

. 32..3 the familial ones, would seem to suffer from it.*!

m
|
:
4
|

- Travelers of the eighteenth century, prior to the railroads,
grmed small groups that, for the duration of the journey, were
haracterized by intensive conversation and interaction: the
favel novels of the period testify to this quite eloquently. The
avelers in the train compartment did not know what to do with
other, and reading became a surrogate for the communi-
=o= that no longer took place. This connection between

b4 Wwaﬂuwuuwmfm 8. P. D. Fischer, Betrachtungen cines in Deutschiand reisenden Deutschen (Bertin, 1895), p. 31.
39, Mistler, p. 124 ¥ ﬂobaggn Pecqueur, Economie Sociale, vol. 1, p. 349.
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The Raitway Journey

reading and the alienation of railroad travelers from one anothe
was made by all authors dealing with the subject of travel reading,
It appears in the following contribution to the medical congress‘of
1866, in which travel reading is cited as the general and sole

activity of travelers: 8

Nowadays one travels so fast and sees, if the journey is of any,
duration, such a succession of new faces, that one frequently arrives.
at the destination without having said a single word. Conversation
no longer takes place except among people who know each other, al
least not beyond the exchange of mere generalities; any attempt to go
beyond these often lapses due to the indifference of some :mﬁw_nj :
Thus one might say that the railroads have in this respect, too,
completely changed our habits. Whenever, in the past, one _S.m_m‘
that one was going to pass several hours, sometimes several days, in’
the company of others, one tried to establish a rapport with one’
companions that often lasted beyond the duration of the _.op:.s&‘ﬁ i
Today we no longer think about anything but the impatiently awaited
and soon reached destination. The traveler one takes one’s leave from
may get off at the next station where he will be replaced by another,
Thus reading becomes a necessity.?
The effects of reading while traveling were discussed geners.
ally in medical circles in the 1860s. The debate as to whether it}
was harmful or beneficial related the practice to the special’
stresses put on the optical sense by rail travel, and to visual®
perception in general. According to one side of the argument, -
reading while traveling was harmful to the eye because ‘when
the traveler sets himself to read, he imposes yet further labour’
on _the eye in tracing the shifting characters of his book of.
newspaper, and also on the brain’.* The traveler who concen-
trated on his reading behaved in just as old-fashioned a manner |
as the traveler who, accustomed to the pace of the stagecoach,

42. Op. «it., p. 830. {

43. The Influence of Railway Travelling on Public Health, p. 44. A French author even posited &
connection between mental afiliction and travel reading, claiming that the latter caused |
a ‘congestion of the retina’: ‘An eminent Parisian alienist, with whom I recently
discussed this pernicious influence of reading while traveling on trains, told me that he
not only admitted it to be true, but that an English physician, the head of a great privaté
hospital, had told him that he had treated several patients suffering from general’
paralysis whose initial phenomenon, or determining cause, had been cerebral conges-
tion brought about by those conditions that I have described.” (Legrand, de Saulle, in
Bulletin de la Societé de Médecine pratique, (1863), p. 9. &
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Panoramic Travel

tempted to fix his stare on the objects flitting past the compart-
jent window. In both cases, the resuit was exhaustion of the
inses and of the mind. To adapt to the conditions of rail travel,
process of deconcentration, or dispersal of attention, took
lace in reading as well as in the traveler’s perception of the

indscape outside: Hachette’s rising sales of newspapers and

jlling sales of books attest to that. The afore-mentioned contri-

fution to the medical congress of 1866 stated that travel reading

fay have had deleterious effects on eyesight, but adds that it

pould be impossible to curtail it: ‘Nevertheless, no matter what
ine says or does, reading will remain the most natural occupa-

of railway travelers, in this new form of locomotion that has
profoundly altered the traveler’s relations to each other’.*
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