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tural reconstruction ol the Play of 1

My Magdaiene may lave been staged ina ownber of different ways, perhaps

ava round or o hatf round or perhaps drawing on the geographical teatures of a

siven seculur site, What they have In common is the fundamental requirement

of d cotbination of defined structures and open space, and this basic interplay

between two kinds of space is deeply rooted In medieval and early modern
dramn across Furope. i we look at the interiors and exteriors of churches, one
o ihe varliost knows venues of performance, we see the potential for focus

andd platca stogdng in the combinadon of individual architectural fearures and

thie vpen spaces of the nave, the chancel and the “crossing (the space where

e transept crossad the nave and chancel i cross-shaped chueches) [t we
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ook at the standurd design of great ha

vnlversities and in the Inns of Court, we can see the potential specibicity ot
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gran cxtant i1 English manuscripts, we sec a circudar open

very lew staging diag

spie surrotnded by representational structures,

sustausdoy
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3. A stage erected in the arossing 1o front of the roodseree

cathedral at Laon, 1566, for exorcism coremonics. Front foui Boulaose,
Corps de Dicw sur Uspric Maling Paris

Manuel de Victorre ¢




Fo botchens oo

Furly Laiglsh Theaire

SCRFPEN

SCREFENS PASSAGH

nn brrance

M.

Floor plan of a great hall,

3 Pecformunce of Twelfth Night in the hall on

uary 20

b

DATS
1TABLL

{

HIG

1w Middle Temple,

TR ORI/

To Privare

Pluces vf \:&},: frdiioe ~

L vt mires ;
1w m.ai&ﬁ»ﬁ% W ; oua »{«P& ne .wfs v ;
A Xy - ﬁ‘ Wumg

3ot

.Wx 3 h&w&(
T@ﬁw gnu @u%hdxz % mw.
f@a el \ﬁ%

Vtmw» w; whu)
..rnw,.w.r(\

6. Stage plan trom the manuscript of The Castle of Persevenisice,
Late fifteenth contury,



i,w‘:g,:.\?i with the

?é% nt iss %i
m easure there was an arbo
to show plea

¢ % Arras ? at g

orname
rose- gﬁ
gillyflowers]
accoingly as m i 5,:#
were six ladies, all apparelec

Extract
s C

T
m
Hally

1,

yr the Valenciennes Passion

Arbour pageant of

s for this more restricted

1

small stage erected o a

s that the structures could be arranged in

or arranged around horse-drawn cart and elew

was at Valengienne

urban ceremonies, such as coronahon sle and accessible to a wic

o

WK,M.* wance becomes v

ki

-pron Mallet provides a g yod example of the kind
itself 1o performance in this way. ) Scholars are

which used pageant wagons

SAITIC Miéézcx of feature and space curta ssing room space behind it at the ba
gh open streets from one pageant location i &iﬁ» 1. mmw pooth stay W,M, Tw ;wx
or build upon existing structures such as conduits, ol MM ¢ i.::;::ixﬁ,%?i but th .
) ham'’s V,?V?ﬁwﬁ,vy of the earl E? reryth- and rong performance trad

performance, the ibil twas a

5

Tydeman’s

an Innyard

/

ent and

d court

emony, as described b

pace of

ons into the

w open

Bt

rizﬁ?? 1 ym the wagon to perform in

{
m‘:;,?:.:,&wi that might W,:,,%&fc?.

the other

! enin the staging of sivalar ki

yele was staged over one day, for
ace over three where Yo




el of Hi @w.:i ane T fivsh dug J5ED

apmsiin. o b
AL

st
Mgt

Fadthn 1B

4 frbgntin
i and ]

i

:s?L

. Lhamme}

Ansomsn st Vbt o H o {Fatvae ok
st g ramislonal

a2t basthand’ paskr
(ot}

The Budtind

e 5 Abwbas

raiipia

[
(U thnindand Batiprn, Bt siist 1

sid Simmeams
B

[ wsioni odf £ia
N Sinsds
sinds o e papic o Bx Tooglc s
?ﬁs i ot Sanet it
> -4 ;wi s o angpand
Feaaple it hoabas
02 i dal Tesia
o Fmatasead
Fk iy
Gk ek Bk Viad 8 gazdind
P o T
groaic
M #i 52&
] trao o]
4 Phas, s
Do s s
g wabiies G T Ghiliie e
: o P o
po b s Sagogen

ek

rush

oo
fita phao
i s

s hossl
e bapha

s S

[

g -y ¥V

enydirrg,
iy
s g0 sl g L

ey
R
perpe
’ RS - P S
5 o e sy WYL
i e gy i .
e g e
RN *

ot
¥
ik
cadig e o forstyf oy |
e FEEN ook

B Lidls hapsoi

siesg i [
Ay

Wy b g s Yol
g

fame v s

Thasit

o sl

Simne 4 Ly fu&f,&.},ﬁ -
Mashabics bt dore 5
mr;xe:i,, desd

ST
T St
K,e\u.w Fowalh
 tngmitan

Mg matsen g Daist
Foripaosj Hamidivin

H itadnsads

R dad Sopi

|
!
|

H s?

bk Padrsesh.
Cambupian by
B § sadans

han ,ﬁ:,,,.w : Faoa o] Jrsdoe

vargaa) il )
%ix & o 2w N

:

i
Vo
S,

s

Jowags

ithy

. Heconstruction

oo

Passion Play

B ot 7 e

| TP
Liisnpta’ ot

[N T
ey §

s 1 a é% o




Pluces of perjoritdine 13

fene itle Latods oy madicns stonontng lenuuudy
Dla gBnetlae Ol ragnuda b oo i

RGO FO Ll PR et uiete S cofe di
dyerie Bw,:o. ® CiLe ¢ hom Qi cutelon pue
no COtU P tle coft ul FN0: < Jlugg drinegn:
uegt G0 Ll Trite Prar Qe < Eu Htica Yo

RIS

it B -

X & LpeEErEb LS
vd.n m madas chi pragi Sl figuids o
_faz wiee cduqua dGabwele Thajaace ?&w ST
oo A dgme duwe. €0, luc gt plens diiy rest. b
dreer r mmbievity. slie nialin digea o
m,..»wdﬁ et bert e fepa cee ?,E:EZ.;
L oraetla roam i vofc o Ho fu totbas o

O mdbaend alpriule neada TSRO nﬂﬁ‘m/&w.wn ,ﬂ..&
e een fpeio duwtoibe o @ateed le pute

I plaved on a booth stage 10 an innyarnd.

R A,w,v*_v,n.rw.,p~,,i view o'

<
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Chester had only Tour or five; and where York and ¢
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name’) A wide range of effects, furthermore, could

Jerive from focus and plazea as separate features as well as from the different
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which might be any kind of muarked structure, moveable or tixed, curtained

or unendlosed, could operate W create a framing effect, offering the action

within it as a picture for contemplation, The creation of tormal symmetrics {0, The Annundiation. Hustration from a fourtcenth-ceniury

and significant tableaux, perhaps drawing on existing visual tradition, as o ; manuscript of Meditarions an the Life of Christ, alone tine atid
books of hours, iusirated Bibles or other devotional titerature, was thus a G Saint Bonaventure,
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It was not until the 1590s that the strangl

he en wwp 1818 away from tou

ched is the
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tion that that point b

{see further chapter 2 :ar ). T,w Lo z:,: rcc ever, and to
frer, even those plays written for London companies performi

playhouses had to be adaptable to a range of %:i ciid Ve

tour. The company might be called to play at any number ¢
s ar W
hmond and St fames” Palace

hitehall and Hampton Court o the smaller

venues, from the large ha
halls and
mi :5 be visiting, su _M v as Wilton House in Wilts

Yeford. Such adaptability was made possible

vi

“hambers of Ric

of theatrical performance across the whole perioc
across many indoor spaces, from the great ha
gradition of Jocus and plate

We may consider this

1 for flexibilit

: y
<nown play of the who

perhaps the single |
{1600-1). The title

of the places where the ph
all, that “the city of London’ 1
to the performance venue that most automa ?,W:_,m n
the Chamberlain’s Men’s own playhouse,

the limits of the cty of London,

{see further p. 46 below). It is dithealt o

points to, since playing at city

weral term

first quarto sp

wy has been performed.
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is very specihic and

Globe. ?; the ( :t?., was outside
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performance of Hamlet, and the B8
located inside the city walls, v

to the two univers

> reference

ternal corroboration f,:.:,? iéﬁ on

point of suppressing professional performanc
¢ity centre. Indeed both are on record as paying
than perform on occasion. Nevertheles

chancellors of both uni

the need to suppress suc f performances that the
e INstances: common @r ers do ordin
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parly English 11

- Prince of Swunwax%f, i
By 4558 ;mv%n.@&n« |

Asit hath beene dinerle mBawnmw&g gm | saw fer-
eCittie of London = asallo.

Fitle page ot the first quanto of Huarmlet, 160

Pluces of perforindnee

The pointof cousidering the Hamler title page here, huweyer, Iy ol Hiadh
1o tie down the specific venues of performance as o indicme their range wind
variety. We may not beable o track down the precisevenues ivolved buiwe can
draw conclusions about the routine touring and aduptability of pertormance.
even of plays strongly associated with penmanent playbouses. This range of
venues demands high adaptability of the company, who must move from the
raised stage of alarge outdoor amphitheatre like the Globeto perforiancein at
indoor hall of varying sive, with or without a raised stage. Yet one perhoriiaice
location influences another, and one effect of the tlexibifity of this period 1
that even the most scemingly disparate locations will have somie featares w
common with one another (see further below, pp. 48-9). The unbversiie
had a long tradition of temporary stages that could be setup in college hails,
thus allowing college performances to vary between condinons resembling
houschold performance, on the floor of the great hall, and conditions closer
to those that came to prevail in the permanent playhouses, widha raised stage
for the players. {(Court performance, it may be noted 1o passing, SOMCHimes
raised the spectators on scaffolds while positioning the players ou the Hoor ot
the hall.)

We may close this briel discussion of Hamler with one further recovded
venue, this time of an amateur performance: a staging of the play on boacd

ship.

clid aboara

{invited Captain Hawkins 1o a fish dinner, and had Hamiet
“which | permit to keep my people from idleness and untawlul games, of sioep
Extract from journal of William Keeling, captan of an
fast India Company ship, 31 March 1608

This last example, though it has nothing 1o do with the range of venues thut
a professional company ntight play, should act as a raminder of the vast and
unpredictable range of factors that may stimulate the performance of a plav,
and of how random the surviving record of such performance may be.

Festival time

1

and ‘secular’ are ahmost unavoidable and will

>

Though the terms “religious
continue to be used in this book, the presentchapter opencd with the contention
that such bimarism is falsely imposed on a culture i which religious and secukar
life were so closely intertwined as to be at times abnost indistinguishable. i no

area of everyday hie w

this truer than in the experience of tme. People atall
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Larly English Theatre

10 v dock 1o yo 1o the chagel, all in red cary el [soit silk o woollen cloth, and
el thernselves under the Canopies . The English chanters pegan by saying
tierce {the third cananical hour of the dayl, which done. the English legate and
i ir dress, and put on very rich vestrments. The two

¢ deacons, el changed thel
fings mounted the platform, and kneeled at the oralory, Francis on the right, and

o
Henry an the left. The Queens did the fike. .. Apout noon the English legate
cornmenced the high mass De Trinitate. The first introit was sung by tha English
chanters, the secand by the French . .. The Cardinal de Bourbon, who brought
the Gospel to the Kings 10 kiss, presented it first to Frandis. He desired Henry 10
kics it first, but he vefused the honour. While the preface was being said, a great
anificial salamandet or dragon, four fathorms tong, and ful of fire, appeared in
the air, from Ardre, Many were frightened, thinking it a comet, of some maonster,
y could see nothing 1o which it was attached. it passed right over the
chapel to Guisnes, &3 fast as a footman <an go, and as high as a bolt shot from a
crosshow .. [Tlhe Pax {2 tablet passed round for the kiss of peace] was presented
to Cardinal Bourbon 10 take 1o the two Kings, who observed the same caremony
as Lefore; then 1o the two Queens, who also declined 1o kiss it first, and, after
many routual respects, kissed sach other instead. The benediction was given by
the English legate, and one of the English secretaries made a Latin oration at the
pottarm of the chapel . .. The platforms and galleries, which contained great
rumbers of pecple, were 50 well arranged that everyone could see.
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Wr. Elevation of the hosi, From a Roman missal of the second hali of
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developed, Where a Henrician banqueting house, it it survived the weather
would tvpically be left standing ior a short while so that beholders could
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